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T U R K ~ E  - ~ N G ~ L ~ Z C E  BASKIYA 

iirkge yaylmlanan ikinci kitablmin da yine en sevdigim konuya, _2' 
Kapadokya'ya i l i~kin olmaslna cok sevindigimi itiraf etmeliyim. Daha 
onceleri -o zamanki degerlendirmelerirne gore- Yunanistan'da Osrnanll 
tarihgiliginin temellerini atmak igin miicadele etrnem gerektigine 

inand~glmdan bu konuya istedigim kadar egilernemi~tim. insanlar gent ve 
deneyimsiz olduklarlnda ya~amIar ln~  adayacak yuksek hedefler p e ~ i n d e  
kogarlar. Ancak bu hedeflerine ula$tlklarrnda, cok sevdikleri ve kendileri 

icin varllk nedeni olarak goriinen b a ~ k a  ~ e y l e r i  yitirdiklerinin aylrdina 
varirlar. Daha Kavala'nln giigmen mahallesinde kiigiicuk bir cocukken, 

ninemin anlatilarlnda aci ve tat11 hat~ralarla ya~att lgi ,  atalarlm~n biiyulu 

memleketi Kapadokya'yl gok sevdigimi biliyordum. Bu anlatllar, 

bellegirnden hG15 silinmiz degil! Olgunlagtlg~mda, Kapadokya ile ilgilenmek 
benim igin varlik nedeni olmu$tu. 

Prokopi albumunun esin kaynagl, daha once yayimlanan Sinasos 

albijmiinde oldugu gibi, i~adaml  Dr. Yusuf Ornektin ilrgup'teki 
Kayakapl projesine katilma davetiydi. Daha 2003 Mart'lndaki ilk 
goruynemizde; yillar sonra memleketine ziyaretei olarak geri donen 

gasmenin objektifine kaydedilen giiruntiileri, gogmen anlatllariyla 

bagdagtiran tarihsel yayinlarin projeye dahil edilmesi gerektigi sonucuna 
varmigtlk. 

i~inizden, "Tarih mi bu gimdi?" diye gegirdiginizi ~ i j r i i r  gibiyim. Yanltlm 
evet olacak, bu tarihtir! Rum ve Turk asllli gergek insanlar~n, birlikte 
y a ~ a d l k l a r ~  oIaylardan anlmsad~klarini anlatarak kendi gereekierini 

kayda gecirdikleri, deneyimlere dayanan bir tarih! Antik Yunancada 
"alithia" (gercek) kelimesi, "lithirye (unutmak) direnen, bizim "unutmak 
isternedigimiz" Sey anlamlna gelir. Bellegin faaIiyete ge~ebilmesi igin, 

birilerinin onu "tanimasr", anlamasi, kendine mal etmesi gerekir. Bu 
siirecte iletimi, olumlu ya da oiurnsuz ee~ i t l i  duyguIar saglar. 

Onlardan ~ekinmememiz,  tarn aksine onlara anlayl~la  yakla~arak saygl 

FOR THE TU §H - ENGLISH EDITION 

ave to  confess that i am happy, because the second book of mine 
to be published in Turkish deals with my favourite subject, Cappadocia. 

A subject to which I never devoted myself as much as  I wished, because 

I believed, a t  the time, that I was duty bound to struggle to establish 
Ottoman Studies in Greece. Life missions that one sets oneself, when one 

is young and inexperienced. Missions one may achieve, but a t  the cost of 
losing things one loved a great deal, things that interested one 

existentially. And I, even as a child, in the refu2ee neighbourhood of 
Kavala, knew deep down that I loved the homeland of my forefathers, 
Cappadocia, that magical place which was bittersweet in my 

grandmother's yarns. The memory of that taste still lingers in my mouth. 
And as I grew up, it became existentially essential for me to study 

Cappadocia. 

The album on ~ r g i i p ,  like that on Sinasos, was inspired by businessman 
Dr Yusuf 0rnek's invitation to participate in the Kayakapi project at 

Urgup. At our first meeting in March 2003, we had agreed to include 

in the project historical publications which would combine the refugee 
narrative about the homeland with the picture, the frame immortaIized 

by the refugee's camera when, years later, he returned as  a visitor. 

But is this history? And 1 answer emphatically, it is history, it is the lived 
history of real people, our ancestors, our families, Greeks and Turks, 

who relate what they remember, what they experienced together, 
and desposit their truth. Truth -Alitheia in ancient Greek- means that 
which stood fast against oblivion -Lefhe in ancient Greek. And I would 

add, Truth is that which a11 of us did not want to forget. For memory to 
function it requires "recognition", someone to understand it, to feel for 

it. To make it his own. And this process is channeled through emotion, 

mixed emotions, positive and negative. Nostalgia but also lament, love 

but also hate. Emotions we should not be afraid of, emotions we should 



duymamlz gereken, ozlem ve yaklnma, sevgi ve nefret sibi gelisik 
duygular! Bu duygularl d~glarsak bagka emellere hizmet etmelerine 
engel olamay~z. 

Tarihgilerle sosyal bilimciler, son yrllarda emotional condtruction ve 
intellectual con~tmction arasindaki yakin iliskileri aragtlrrnaya biiyiik 
onem veriyorlar. Bu bakls a(:lsina gore, ka r~ i  tarafin gergegini arastlrma 
siireci; gergek ve yalan, dogru ve yanlis kavramlarrna dayand~rllamaz. 
Biiyle diigiinceler, hi(: geregi yokken siperler kazar, kamplasmalar 
dogurur. Bu yiizden, Rum ve Turk go~menlerin anlat~lar~, sadece 
tanimlad~kIarl kiiltiiriin ve onlar~ dotjuran tarihsel donemin ~ercevesi 
iqinde degerlendirilmelidirfer. Insan belleginin gegmigi mekanik olarak 
kaydetmedigi, onu simdiki zamanln ve iginde ya~anilan toplumun etkisi 
altinda yeniden iirettigi bilinmektedir. Fotograflarla iletigime gegirmek 
istedigim alint~lar da (:agdas h6kim ideolojilerin bicirnlendirdigi bir tarih 
a n l a y ~ ~ l n ~  ifade ediyorlar. Baska bir deyi~le, bu metinler belirli bir tarihin 
belgeleridir ve tarih yazmaktad~rlar. 

Bu agamada, kitaptaki rnetinleri mukemmel bir gekilde ingilizce ve 
Turkgeye feviren gevirmenlerim Alexandra Dournas ve Ari Cokona'ya 
te~ekkiirlerimi ifade etmek istiyorurn. Gogmen soylerninin anlam ve 
tlnlsini aynen vermeye biiyiik hassasiyet gosterdiler. Onlara biitiin 
igtenligimle te~ekkiir ederim. 

Ayni gekilde, Kii(:iik Asya Aragt~rmalari Merkezi'nin belgeleriyle her 
~ali~tigimda tarihsel anlatinln biiyiisiine kap~ldrtjlm~ belirtmek isterim. 
Elegtirel bakrnaktan vazgegrneyerek, rnetinlerin i(:inden Kapadokya'da 
yasayan halklar araslndaki ili~kilerin tarihinin, basit bir metinden 
fazlaslni ifade ettigi anlari tespit etmeye (:aligir~m. Ancak boyle metinlerin 
en onemli i~levi, beni kendimle ve digerleriyle yeni bastan hesaplagmaya 
davet etmeleridir. Boyle metinler, deger yargllarlm~zln belirlenmesine ve 
gekillenrnesine yardrmci olurlar. Yani her insana en (:ok gereksinim 
duydugu seyi sunarlar. Ben del bizim oralara, Kapadokya'ma ve ozellikle 
memleketim Urgup ile Sinasos'a ugradlg~rn zaman KAAMfin metinlerinin 
canlandlglni hissederim. Yaz~lar seslerine kavugur. Rumlarln anlattlklarlnr 
dinlerken, bir yandan da "diger" gd(:menlerin, Makedonya'nln 

try to understand. We must not exorcise them, because then they will 
cease to be useful as levers in the service of other expediencies. 

In recent years History and the Social Sciences have been increasingly 
involved with analyzing the close relations between emotional 
construction and intellectual construction. So, in this perspective 
the process of finding the reality of the other in terms of true or false, 
erroneous or correct does not help. It only creates entrenchments 
and camps, without reason. That is why texts such as the ones here, 
narratives of Greek and Turkish refugees, are interpreted only with 
reference to the framework of the culture they describe and the given 
historicaI moment that creates them. It is well known that human 
memory does not record mechanically and does not store the past, 
but reworks it under the influence of the present and of society. 
And the excerpts I have chosen to converse with the photographs 
express a consciousness of history which was influenced directly by 
the contemporary dominant ideology. What I am trying to say, is that 
these texts are sources for an era. They write History. 

Here l would like to thank my translators Alexandra Doumas and Aris 
Tsokonas, for their superb rendering of the texts in English and in 
Turkish, with great sensitivity and assiduity in conveying the exact 
meaning and the nuances of the refugee discourse. I thank them from 
the bottom of my heart. 

1 confess that whenever I work with material in the Centre for Asia Minor 
Studies I enjoy the historical narrative, precisely because I surrender 
myself, not uncritically, to its truth, whatever this may be, and I seek 
through the text that moment in which the history of relations between 
the peoples who lived in Cappadocia was not simply a text. However, 
most important of all, such texts summon me to take stock of myself and 
of others. Because such texts help to give things shape, to make them 
visible, as it were, to make visible the measure of things. Which, in the 
last analysis, is what man needs. However, most important of all, such 
texts summon be to take stock of myself and of others. Because such 
texts help to give things shape, to make them visible, as it were, to make 



orrnanlarinl, dag la r~n~ ve ovalarln~ geride birakarak Kapadokya'n~n 
gizernli ~ o r a k  topraklar~na gelen Tiirklerin anlatabilece2i oykiilere kulak 
kabart~r~m. Boyle anlarda orada, rnernleketirnde, Prokopi ya da 
Sinasos'ta, gognenlerin, bilciimle go~menlerin elernini alg~larirn. 
Gozlerirnin oniinde uzanan Kapadokya top rag^, ninernin, biricik 
"LisavetUirnin vatanlnl anarken yiireginin derinliklerinden kopan iq 
gekisleri daha iyi anlarnam~ saglar. Ve konu d o l a ~ ~ p  rnernleketine her 
geldiginde, bugulanan 'gozlerini kaprrnak igin b a y n ~  egen dedern Aleksi, 
diinmii~ gibi kar~~rnda  canlantr. 

Atina, 24 Temmuz 2007 

visible the measure of things. Which, in the last analysis, is what man 
needs. So, when I am in our part of the world, in Cappadocia, and 
especially in the village of Urgiip or neishbouring Sinasos, the texts in 
the Centre for Asia Minor Studies come alive. They are given voice. 
X hear the narrations of the Greeks, but I listen carefully also to what 
the "other" refugees would have to say, the Turks who arrived in the 
weird and wonderful arid land of Cappodocia, leaving behind the forests, 
the mountains and the plains of Macedonia. There, in my place, Prokopi 
or Sinasos, at such moments, I can grasp the pain of the refugee, any 
refugee. With the view of the Cappadocian landscape before my eyes, 
I feel the deep sigh of my dear grandmother Lisafet, when she talked 
about her vatan, and I can see as if it were yesterday my grandfather 
Alexis, who, whenever conversation came round to the fatherland, 
lowered his eyes so that we would not see the welling tears. 

Athens, 24 July 2007 



rgup'un gimdi terk edilmiz olan eski rnahallesi, Buyuk Kaya 
ustundeki Kayakapl'nin restorasyonu, tanltimi ve degerlendirilmesini 
amaqlayan "Kayakap~" projesinde yer almam 2003 Mart'lnda Yusuf Ornek 
taraflndan teklif edildi. Benimle goru~mesini yayrnci Muhittin Eren tavsiye 
etmigti. Kayakap~ projesinin koordinatoru ve "Eski Kapadokya" ~irketinin 
gene1 miidurii olan felsefe doktoru Yusuf ~ r n e k ,  atalarim~n memleketi 
urgiiprun yeni ve eski tarihine ili~kin aragtlrrnalarl desteklemek istiyordu. 
Teklifi, memleketim Kapadokya'nln uzerirndeki cazibesine kapiIarak 
aragtirmalarlml tekrar oraya yonlendirmeme ili~kin eski bir dileijimi 
canlandlrmlg oluyordu. Yirrni be$ ylldlr, Yunanistan'ln farkll boIgelerinin 
Osmanli donemindeki tarihiyle ilgilenmem, bilinqaltlmda halti geqici bir 
ugra5 olarak yer a l~r .  Her zaman, ilerideki ara~tirmalarimin tumuyle 
Kapadokya'ya odaklanacagina, gerqek bir sllaya donug ya~ayacaijirna 
inan~yordum. Yusuf Ornek'in teklifini kabul ettim ve aragtirmanln plan1 
hazlrlandl. Turkiye'deki ar~ivlerde bulunan Tapu Tahrir Defterleri, Kad~ 
Sicilleri ve Temettiiat Defterleri'nden elde edilecek bilgilere, Ku~uk  Asya 
A r a ~ t ~ r m a l a r ~  Merkezi'ndeki muhacir tanlkl~klarl da  eklenmeliydi. Ar~iv 
kayltlariyla muhacir t a n ~ k l ~ k l a r ~ n ~ n  birebir ortu~tugunu sormek beni 
ozellikle mutlu ediyordu. Ara~t~rrna siireci i~ inde ,  KAAM ar~ivlerinden 
derlenen eski ~ r g u p  fotograflarlnl iqeren bir albumun yayimlanmas~, 
programin acil oncelikleri arasina girdi. Fotograflarln hemen hemen tumii, 
Stathis Aleksiadis'in, Miibadeleden ceyrek yiizyrl sonra, I94 1 yillnin Mayls 
ay~nda memleketine yaptlg~ slla ziyaretinde cekilmi~ti. Bu e ~ s i z  kaynak, 
~rgup ' i in  qe~itli yerlerinde gerqeklesen degi~imleri can11 bir ~ek i lde  
gosteriyordu. 

Ca l i~mala r~m~ sonsuz bir mutluluk duyarak siirduruyordum. 
Laboratuvarimi degi~tirmigtim. Farkll bir alanda slnaniyordum. Eski 
~ r g u p ' u n  yiiz kadar daginik fotograf~ni bir diizene sokrnall, resimlerin 
"donmug" zaman ve rneksni ile onlarln yeni bir bakq aqis~yla tekrar 
okunmas~n~n,  insanlarin kendilerinden ve belleklerinden daha kalicl bir 
tarih olduklar~nin bilinciyle bu fotograflarl, hiktiyelerini anlatmak uzere 
duzenlemeliydim. Aslinda, yapmayl ustlendigirn ve beni en ~ o k  

n March 2003 Yusuf 0rnek asked me to work on the 'Kayakap~' 
project, aim of which is to restore, enhance and utilize one of the oldest 
and deserted neighbourhood of Urgup, Kayakapi, upon the Great Rock. 
The publisher Muhittin Eren had suggested that he contact me. Yusuf 
~ r n e k ,  Doctor of Philosophy and managing director of the 'Eski 
Kapadokya' Company which is supervising the 'Kayakap~' project, an 
enthusiastic man of vision, was committed to sponsoring research into 
the history, early and recent, of ~ r g u p ,  the homeland of my forebears. 
His proposal came to fulfil1 an old desire; to give precedence in my 
studies to my place of origin, Cappadocia, and to abandon myself to  the 
fascination it holds for me. Even after 25 years, my involvement with the 
history of Greek regions in the Ottoman period continues to  hold only a 
temporary place in my consciousness. I have always believed that my 
future researches would be my essential homecoming, my preoccupation 
exclusively with Cappadocia. I accepted his invitation and set  about 
organizing the research plan. AIongside the Tapu Tahrirleri and the kadi 
registers (kadi sicilleri), the Temettiiat Defterleri which had to be sought 
in the archives of Turkey, in order to  extract the information in them, the 
refugee testimony from the Archive of the Centre for Asia Minor Studies 
had to  be added as  well. And I was particularly pleased to ascertain, 
through cross-checking, the concordance between the archival and the 
refugee testimony. Among the immediate priorities of the project was to 
publish an album of old photographs of ~ r g i i p ,  kept in the CAMS Archive. 
Almost all are from the journey Stathis Alexiadis made to  the 'homeland' 
in May 195 l ,  a quarter of a century after the Exchange of Populations. 
This unique source recorded vividly the changes that had taken place a t  
various points in Urgiip. 

As I became absorbed in this work, I felt immensely happy. I had changed 
laboratory. I was being tried and tested in another field. I had to find a 
way of organizing some 100 scattered images of old Urgiip, to find the 
sequence in which they should be placed, so that they would tell their 
story, as if the 'frozen' space and time of the photograph and its 



heyecanlandiran Zey, resimlere ve onlarin duygular uyandirma gucune 
yaragir metinler bulmakti. iki ayri yapiyl egle~tirerek samimi ve 
ki~isel  yeni bir yap1 olugturmal~ydlm. Kelimeler, bir resim sergisinde 
ge~migi canland~ran, animsatan ve diigunduren bir rehber, bir kursu 
olrnaliydi. "Soz", gogmen-ziyaretginin bu sila ziyaretindeki duygusall~gini 
uyarrnall ve belki de  bu duygusalligi aqlklayarak giiqlendirmeliydi. 
Kendime yiikledigim gorev buydu; hatIranin bellek ve duygusalliglni 
ortaya koymak. Bunu ger~eklegtirebilrnek $in, fotograflann gekimiyle 
hemen hemen ayni tarihlerde KAAM ara~tirmacilar~nln ktigida gegirdigi 
haliyle, goqmenlerin "yalrn anlatiminna ba~vurdum. Gopnenler, sonralarr 
Neo Prokopi adin1 alacak olan Egriboz'un Ahmet A$a ve HaIkida'nln 
"Turk Mezarlig1"ndaki alqak goqmen evlerinin ya da Drapeqona ve 
Atina'nin kenar mahallelerindeki gecekonduIarinin onlerine g ~ k ~ y o r ,  
"memleket"1erini o an  kargilarinda duruyormus gibi, hayallerinde an1 ya 
da aglt geklinde canlandirarak anlatiyorlard~. Bu noktada, aragtirmaci 
Elli Papadimitriu'nun tespitini anmak gerekir: "Gozlerinin oniinde 
ya da zihinlerinde bir sinema filrni seyredercesine anlatrnaya 
bagl~yorlardi. izlenimleri ve davranlglari neredeyse tarafslz denecek 
kadar dogru; tutku, hayal, an la t~m ve vurgulari eggudiimliiydii." 
Ancak goqmenlerin bu anlatlm~nln tarihi, bellege donu$imunun 

. KAAM'in araciligi sayesinde gerqeklegtigini bir an  bile akllmdan 
~ikarm~yordum.  Aleksiadis'in fotograflariyla go~rnenlerin 
anlatlmindaki ortak nokta, yagatma istegiydi. Anilari unutrnamak ve 
unutturmamak iqin herkes bagindan gegenleri elinden geldigince 
kaydettirme arzusundaydi. Gogmenler de  bilinqaltl bir kaygiyla, sila 
ziyaretinden doner donmez, qektigi resimleri KAAM'a baglglayan 
Aleksiadis de bilinqli bir ihtiyaca cevap vermek iizere tanikhklar~ni 
kaydettirmi~lerdi. 

Bu araStlrrnay1, ~ r g i i p  kazasindan gelen Prokopi ( ~ r g u p ) ,  Sinasos 
(Mustafapa~a), CaleIa (Zalela, bg. Cemil) ve Potamya'il (Ortakoy 
ya da Derekoy) rniibadillerin yanlar~nda getirdikleri ar~ivlik malzemenin 
katalogunu hazlrlamanln bir devami olarak yaprnayi kararlagtlrd~m. 
Kaynaklar elimdeydi, ancak onlarl degerlendirmek iqin kendime bir 
qaligma plan1 qizmeliydim. Fotograf ve sijzlu tan~klrk gibi geleneksel 
oImayan iki kaynakla qaligacaktrm. Her ikisinde de  50'li yillara kadar 

re-readin2 are, in the end, the most enduring stuff of history and not 
men and their memory. Essentially, what I had undertaken to d o  - and 
to me this was the challenge - was to elaborate a text that would fit in 
with the images and their power of suggestion. To achieve a frank, 
personal 'construct' by matching two others, of the image and of the 
recorded remembrance. In an exhibition of pictures, the words should 
be a guide and a 'lectern', which recalls, reflects and reminds; the words 
should function as  the prop that comes to support the emotion felt by 
the refugee visitor to his home, and perhaps also to prolong this by 
explaining it. This was the task I set  myself; to present the memory and 
the emotion of remembrance. To bring it to pass, I marshaled the 'plain 
speech' of the refugees from ~ r g u p ,  as  put down on paper in about the 
same years by the CAMS collaborators. From behind the humble refugee 
houses a t  Ahmet Agha on Euboea, the subsequent Neo Prokopi, and the 
'Tourkika Mnimata' (Turkish Tombs) quarter in Chalkida of Euboea, 
or from the shacks of Drapetsona in Piraeus and the neighbourhoods of 
Athens, these people described their 'homeland', as i f  it were right there 
before their eyes, in an  endless 'revelation', whatever this may mean; 
remembrance or lament. Appropriate here are the words of Elli 

Papadimitriou: 'They took hold of the narration as if they were standing 
and watching a film in front of them or  inside them, they were watching 
and functioning properly, almost impersonally, synchronized passion, 
vision, word and tone.' But not for one moment did I forget that this 
discourse of the refugees has been organized as historical memory with 
the mediation of the CAMS. Common component of Alexiadis's 
photographs and the refugee's discourse was the desire for duration, 
so  that what happened to them would not be erased from memory, 
their own or  of others, so  that each could narrate it in his/her own way. 
Subconscious desire in the case of the refugees. Conscious need in the 
case of Alexiadis, who, on  returning from his journey to the 'homeland', 
deposited his photographs in the CAMS Photosraphic Archive. 

I decided to conduct this research as the continuation of the catalogue of 
the archival material which the Exchangeable Populations brought with 
them from the kaza of ~ r g i i p ,  Rums from Prokopi (~rgi ip) ,  Sinasos 
(Mustafapasa), Jalela (Cernil) and Potamia (Ortakoy or Derekoy). I knew 



siiregeldigi halde giiniimiizde biiyiik oranda yok olan bir yagam geklini 
yansitan doga goriintuleri, binalar ve insanlar kaydedilmigti. Ancak her 
iki durumda da imgelerin seqimini baskalari yapmiSti. 

Fotografta, diinyayi, deklangoriine basildlgi an bulundugu konumdan, 
kameranln bakq aclslyla goriiriiz. Sozliik anlarniyla b a k i ~  aqisi, mecazi 
anlamlyla bakq ar;lslni tarn olarak belirlemese de Gnemli oranda 
etkiliyor. Enkazlari 195 1 'e kadar var olan y ~ k ~ k  kiliseler, Miibadeleyle 
gelen temelli degigimi belgeliyorlar. Aleksiadis, kendi tarihsel oyuncu 
kadrosundan yoksun bir tiyatronun sahne dekorunu kaydediyor. Sahne 
bazen bog ve y ~ k ~ k ,  bazen b a ~ k a  bagrol oyunculariyla, bazen de konuk 
sanatcl olarak kendisinin de  kat~limiyla goriintuleniyor. Gorse1 tanik, 
~ocukluk ve ilk genqlik yillarlnda ya~adigi dunyay~, sokaklar~, meydanlarl, 
Rum hem~erilerinin evlerini kaydediyor; gezintisinde ona e ~ l i k  eden Tiirk 
dostlariyla fotograf qektiriyor. Ayn~ zamanda koyiinii bir biitiin olarak 
veren goriintuler d e  yakalarnayi deniyor. Dedeli, Devletba~i' ve 
Kayakapi'ya tirmanarak biitiin ~ r g u p ' u  kucaklamaya, bir kareye s~gdirip 
yanlnda goturmeye qal~giyor. Dii$incelerini kaydettigi ve fotograflarda 
elinde tutarak oliimsiizlegtirdigi not defteri bulunamadi. 

Egriboz Adasr'ndaki Neo Prokopi'de sekilen az say~daki fotografla, bazllari 
mubadillerce KAAM'a bagr~lanan, baz~lari da Merkez ara~tlrmacilarin~n 
1959"daki alan cali~masi esnasinda Kapadokya'daki Urgiipip'te cekilen 
digerleri, c;ogunlu~un, yani Aleksiadis'in fotograflar~nin mantlgina 
uyduruldu. Atalar~nln memleketine yapilan hac ziyaretine eglik etmekle 
goreviendirildiler, ancak resim altlarlnda da fotografqllarin kimlikleriyle 
cekim tarihleri belirtildi. Neo Prokopi'yi sembolik bir baglangig: olarak 
sectim. Fotograf ve metinlerle bana ozgu bir okurna yapmayi, bana 6zgii 
bir duygusal yap1 kurmay~ denedim. Onlarln yonlendirmesiyle ve onlarla 
birlikte hareket ederek, yanimlza okuyucuyu da allp Kayseri ve 
Ortahisar'dan "mem1eket"e dogru yola cikiyoruz. Erciyes Dagl'nin golgesi 
altinda, doga ve insan eliyle oyulmu~ rengarenk peribacalarl ve koniler 
serpilmi~ kayal~k vadilerden geqiyoruz. ~ r g i i p  i~indeki gezirniz, yoreye 
htikim olan Buyiik Kaya'dan ve Kayakapl'dan bagiiyor. Orada, 
go~menlerin tarzlnda soyleyecek oIursak, ninemin ninesi Lisafet (Elisavet) 

I Rum rnuhacirler Derventba~~ Mahallesi'ni "Devletbay" ofarak telafuz ediyorlardl. 

the sources. However, the process demanded on my part an essential 
change of direction. I was dealing with the photograph and the personal 
testimony, two unconventional sources. But both of them imprinted 
landscapes, persons and buildings, the view of a life that existed until 
the 1950s and has long since disappeared. In both cases too, the choice 
of images had been made by others. 

In the photograph we see the world from the visual angle of the camera 
lens and indeed from the position it had the instant the camera button 
was pressed. The visual angle in its literal sense, which influences, 
i f  it does not define, the visual angle in the metaphorical sense. 
The demolished churches, whose ruins were still standing in 195 1,  

signify the change which came as an ultimatum, with the Exchange of 
Populations. Alexiadis captures the stage set of a drama without its own 
historic company of players, an empty theatre, derelict or with other 
leadins actors and sometimes with himself as guest star. With his lens he 
records the world where he lived in his childhood and teens, the streets, 
the squares, the houses of his Greek fellow villagers, he  is photographed 
with the Turk friends who accompany him in his tour. Concurrently, he 
tries to record views that compose the overall picture of his village. 
From up on the heights of Dedeli, Devletba~i and Kayakapi, he 
endeavours to  embrace the whole of ijrgiip, to squeeze it into the frame 
of a photograph and to take it with him. His notebook in which he wrote 
down his thoughts, and with which in his hands he is immortalized in 
the photographs, has not been found. 

The few photographs from Neo Prokopi in Euboea and from ~ r g i i p  in 
Cappadocia, some of which were donated to the CAMS by refugees and 
others had been taken by CAMS collaborators during their trip there in 
1959, obeyed the logic dictated by the majority, that is the photographs 
by Alexiadis. They consented to accompany the pilgrimage to the land of 
the fathers (in the caption the name of the photographer and the date of 
the photograph are given). I chose Neo Prokopi as a symbolic starting 
point. I attempt my own reading, my own emotive construct, with the 
photographs and the texts. I move with them and am moved by them, 
and taking the reader with me in their company, we travel from Kayseri 
and Ortahisar to the homeland, crossing, beneath the roof of Erciyes Dagi 



Murati'nin zamanrnda, iirgup'un azizi Osios Rus Ioannisrin ibadet ettigi, 
kayaya oyulmu~ Ayios Yeorgios Kilisesiz varmig. Hanlar ve diikkiinlarla 
~evrili  GarSlya dogru y o k u ~  a ~ a g i  inerek, eteklerinde Rumlarrn 
mahallelerini i n ~ a  ettigi kar~idaki Dedeli ve Devletbag~ yiikseltilerine 
q~kryoruz. Bu mahalleleri uzun uzadrya gezecegiz. Aleksiadis'in kamerasinl 
takip ederek Rum evlerini ziyaret edecegiz. Kap~lar acilacak ve avlulara 
girecetjiz. EIferindeki tek malzeme olan yumu~ak taglarl i~leyen yap1 
ustalar~nin sanatinrn bilgeligine, kargrmrza qrkan yalrn giizellige hayran 
kalacagrz. Kitaba seqilen metinler, bu yaprlarin, onlar~ yaratan ve 
i~lerinde yagayanlar i ~ i n  ne anlama geldiklerini gostermeyi amaclryor. 
Albumu sonlandrrmak uzere Haci Musa'nrn avlusunda qekilen fotografr 
kullanmayi uygun gordum. Orada, eski dostlari ne~elendirmek uzere 
yeniden i~levfik kazandrrrlan Sinasos'un Ay Nikola ce~mesinin onunde, 
iki ~ocukluk arkada~r, kucagrnda beyaz bir guvercin tutan bir cocukla, 
tamamen tasarrmlanmi~ bir mesaji ve bu mesajrn qagrlgt~rdlkiarinl 
olumsiizle~tiriyorlar. Birkac; ay sonra, aynI yrlrn Agustos aylnda 
Haci Musa oliir. 

Her imge bir ~ey l e r  "belirtir". Belirleneni hangi akd, nelere dayandirarak 
tanimlayabilir peki? Her imge bana bir hikiiye anlattig~ sibi, ayni imge 
ba~kalarina b i r~ok  b a ~ k a  hikiiye anlatabilir. Teybe kaydedilen 
roportajlardaki sessizlikler gibi, fotograflarda da kor noktalar vardrr 
elbette. Ancak ben, roportajla fotografrn iqine hapsedilen zaman ve 
mekiinin etkinligiyle zenginliginin tam da bu noktalarda yogunlagtrglna 
inanmak isterim. Girit Turklerinden Ekmel Molla'nin 1950'de ziyaret 
ettigi memleketini anlatrnaya qalrg~rken duyumsadigi, goruniirun 
goriinmez tarafi her zaman vardrr elbette. Gdriinurun bizim taraflmlzdan 
goriinmeyen bu tarafrni, sadece Stathis Aleksiadis, Hacr Musa ve 
birbirleriyle kucaklagip poz vererek, dayanl~ma ve prokopi'ye3 ili~kin 
dugler kurmamrza olanak tanryan diger Turk "hemgeriler" gorup 
duyumsayabiliyorlar. 

2 SBylendigi gibi yaufd~ginda Ayios Yeorgios, halk agztyla Ay Yorgi, bilirnsel yaylnlarda ilagios 
Georgios. 

3 "Prokopi", vurpu son hecede oldugunda "kalklnma, ba~ar111 olma" anlam~na gelir. 

(Argaeus), rocky volcanic valleys littered with naturais obelisks and 
multi-coloured cones, the fairy chimneys, gnawed by nature and hewn by 
human hand. The tour in Urgiip begins from the Great Rock, which looms 
loftily over the village, Kayakap~. There, in the days of my grandmother's 
grandmother, Lisafet (Elisavet) Mourati, to use the words of the refugee, 
people worshipped in the rock-cut church of St George, where Hosios 
ioannis the Russian, the saint of Urgiip, prayed. We descend to the 
marketplace, with its inns and shops, and then pass to the opposite 
heights of Dedefi and Devletba~i, around which the Greeks had built their 
neighbourhoods with their churches. In these neighbourhoods we shall 
wander and tarry a long while. We shall foIlow in the footsteps of 
Alexiadis's camera lens, visiting the houses of the Greeks. The doors open 
and we go into the courtyards. We admire the austere beauty, the 
sagacious art of the mason, who worked with sole material the soft stone. 
Purpose of the selected texts is to show what all these buildings were and 
meant for those who made them and used them. 1 chose to conclude the 
album with the photograph of the courtyard of Hadji Musa's house. There, 
in front of the fountain from St Nicholas in Sinasos, used again for their 
delight, the two childhood friends are photographed with a child holding 
a white dove in his arms, immortalizing the totally staged signifiers and 
signified. A few months later, in August the same year, Hadji Musa died. 

Each image 'signifies'. What mind can or for what reason define the 
sisnifier? Each image tells me a story, alonsside the many more stories 
which the same photograph will tell others. Certainly there will be blind 
spots in the photographs, just like the silences in the oral interviews. 
But 1 would like to believe that it is precisely there that the wealth and 
dynamic of the trapped time and space of the photograph and the 
interview lie. Certainly there is always an unseen side of the visible, 
that which is felt by the Cretan Turk Ekmel Molla, when he visits Crete in 
I950 and tries to describe it in his book. This side of the visible unseen 
to us is seen and felt only by Stathis Alexiadis, Hadji Musa and the other 
hern~eri Turks, when they pose arm in arm and make us dream of 
fraternal solidarity and progress - of prokope, of bagari). 

c. 3. 
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